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<Summary>

     In the manufacturing , the mass-production by automation has been reconsidaring with relations of product value and/or environmental conservation.

     In the life ,  the advancement of quality has been requiring,  and "artistic life" proposed by J.Russkin(1819-1900 ; UK) is now getting meanings among some active people at a slow but steady pace in Japan.     Furthermore, ” socialized life “  like the one which the auther is carring out in a hobbyist life to learn URUSI crafts ( japan ; the lacquer ware : one of traditional handicrafts) ,  has been putting the start into the expansion as the advanced type of an artistic life. 

· 

    Traditional handicrafts in Japan have been decreasing the power under the modernization in the life.  But, if the proper modernization  of  technology is done  in traditional handicrafts,   there is a posibility to get the power of manual work under the life renovation like artistic life and/or socialized life.   And,  traditional handicrafts may have the power to be a keyfactor for the development of regional industries and culture in producting districts.    Under these circumstances,  it is declared that “the post-automation  era “ has come.

   Japanease traditional handcrafts have  been realizing “the beauty and use of works” bringing out the intrinsic value of the natural materials by a manual work.    Considaring the life culture inherited with tradirional handicrafts have been forgetting under automation-oriented manufacturing,  the change in quality of life ocurring within daily life can be a driving force to swich the direction of the manufacturing and also the society in the future.

   The restoration of manufacturing by a manual work like one of traditional handicrafts as a typical work,  helps to discover the new roles of regional social resourses ,  and stimulates the integration of industries, culture and environment.     Here is a reason to propose the contemporary roles of traditional handicrafts to renovate life, regional planning and rocal industries.

· 

1.  Introdaction

    The author has been learning URUSI crafts, which is a treditional handicraft in Japan ,as well as learning  to interconect with people in local production districts ,  and developing business contacts  with the material supplier and tool makers .

    The following  is felt in the activity .   Even if the marketing people are making their best efforts , the URUSI craft as an industry is not going well ,   and the vitality of the local district is decreasing. 

   This phenomenon is unbelievable , especially after developing  an appreciation for the warmth and beauty of  URUSI crafts ,  and the feeling of the craftmen’s spirits .  In recent times , Japanese  cultural origins  has been forgottn .  And, the ability to evaluate the intrinsic value of genuine products including  the beauty and the use of traditional handicrafts ,  has been missing .  But , on the other hand , some people who evaluate the handicrafts and buy the URUSI crafts making a profit  at exhibitions and  spot sales held even by hobbyists  of URUSI crafts .   Many people are reevaluating their ideas about the businenn and production of URUSI crafts .   It may appeare the new action intending to improve the quality of life within the consumer sector .   This fact can be considered as a power to change greatly how to be the regional society and what to be the process of town planning .   

· 

     In this paper ,  the relation of life and handicrafts , and the inpact to rocal industries of handicrafts are discussed at first ,   under the analysis for the issues and roles of handicrafts as an antithesis to the limitation of mass-production disclosed recently.  

   Nextly , the following is discussed that it is relating to rocal industries , regional culture , and natural environment conservation to pursue the beauty and the use extracting the intrinsic value of traditional handcrafts and that the integrating process of rocal industries , culture , and environment  is a new style regional planning itself utilizing the integrating organic fanction of human being ,  with manual work of traditional handicrafts as a prototype  .   

     Finally,  it is proposed that it can be an engine for a new type of regional planning ,  to realize the renovation of traditional handicrafts under the technological enovation stable for a contemporary life .   

· 

2.  The history of traditional handicrafts  in Japan , Now and it’s Future

     In this section , the status of traditional handicraft is discussed . 



2.1 The history of traditional handicrafts .

      Before the Meiji  era (-1900)  the major part of manufacturing  was “ manual  work ”   which has been done within traditional handcrafts at the regional crimate in Japan . It has been in consciousness how to realize the order and function under daily life ,  and it has been pursued the beauty and the use of manual work under interconnection between the makers and users .  But , after the Meiji era (1900 -) ,  the modernization and automation of industries was done ,  and  mass-production was advanced  , under the life  changing to the economy centredness .   The uniformity of design and forms of things have occoured  , and the artificial material problem has been  proceeded . 

    The other hand ,   the life style was modernized , and the Japanese culture was abondond as an old fashion .  Also  relating to the economy-centred  society , the less expensive substitute was accepted  and the genuine one was ignored .   Under these circumstancese ,  people lost their rich spiritual mind and traditional handicrafts was dicreased . 

· 

2.2    Now and the Future of traditional handicrafts.

    In late 1970’s , the limitation of mass-production has been disclosed ,  and it has been recognized to be very important for the future of Japanease industries ,  that regional industries based on traditional handicrafts shall be expanded with Japanease identity .  To cope with this trend and encounter with globalization of economics ,  MITI set several schemes . These are the low for the promotion of traditional handicraft industries (1974) ,  Japan traditional handicraft center (1975) ,   and the system for registered masters of Japanease traditional handicrafts (1992) .    The aims of these schemes were supports for  regional industries in the field of marketing  , training  and/or education  , and promotion of  interchange between consumers and suppliers .  ( Bib. No.1    )

    In spite of some efforts made by related organizations , it’s hardly said that the schemes have been effective to extend the traditional handicrafts industries ,  because of the slow paced changing in life and also of fatal collapse of the economics  in Japan .    But , people who recognize the migration  to the matured society have been increasing in local ,  and both of makers and users have been changing  their minds.

    Consequently , a new trend like to evaluate and to admit the intrinsic value of genuine items has been shown sometimes as follows . 

· -  A craftman who engaged in a divided process of  manual work creates own

·     works  by himself with feeling of  his self-achievement .

· -  And ,  a user like the auther joins to create  a traditional  handicrafts  in his

·     hobbist life rather maniac . 

    In the next section , some examples of a user and a maker are analyzed and some issues about traditional handicrafts for encountering  to contemporary life are extracted .

· 

3.  The extraction of contemporary issues for traditional handicrafts by analysis of

      examples .

   To support a concrete  comprehention  for traditional handicrafts in Japan , the consciousness  of a user about things is shown at first , and the evidense of a maker’s effort about his job is illustrated  next in the different field of the user’s case .



3.1  A user’s case  (the auther)

    The author has been interested  in URUSI wares under the infuluence of his  parents and using them in daily life .   The following issues show how consider when  buying  better and useful  items , and/or  relating actions in the life .   

· 1)  The evaluation standard  for handicrafts

· - To pull out and maintained  the intrinsic value of materials

· - To be distingwishable of the skill , technique , and spirit of a maker

·   (a craftman) 

· - To be fit with user’s feeling and sense

· - To be ease to use and to fit better in hand and touch 

· 2)  The relation with a maker to be important

               -  To know who is a maker :  mostly buying  with  atendance of makers at an

                   exhibition

· -  To visit the studio for interchange with a maker

· -  To order a work with a favorite design 

·    3)  Increasing the chance to use genuine items and inheriting  an ability for

·         value evaluation 

· -  To use collected genuine items in daily life and teach their value to

·     children 

· 4)  To create works as a hobbyist

· -  To obtain an ability to evaluate the genuines

· -  To learn and obtain useful technique taught by professionals

· 

3.2  A maker’s case (Mr. Komiya : a living national treasure for dyeing 

·        Edo-komon)

     Mr. Komiya talks about  “ To reproduce Japanease traditional beauty “  in an  article of  “Talking  my spirits “ series in  MITI Journal  .    Some essencial issues are introduced  from the article by the auther as follows.

1)   Inheritance of skill and technique

        -  The basic skill and technique of handworks for master class has to be 

            earned  by physical exercise until twelve to thirteen years old , unless

            otherwise it dose not work effectivly .  

        -  An experty means the skill by which a key point for works can be hit 

· unconsciously.

        -  Original culture has been chained period by period as a skill which has been

· well polished and very fined ,  and the fundamental art can be very stable

· with trio of  skill , sense , and artistry .

        -  A high level skill to persue the genuine is beyond the human work not to be

· tough with human’s eyes nor feeling . 

2)  Inheritance of tradition

        -  It is very important to continue hitting on a good idea and improving upon

            how to use the  materials changing in every periods .   Tradition means not

            only keep the skill but also improve it to cope with the change of a period

            universaly .

        -  It is important to cultivate related skill-holders like tool supplier and/or

           subordinates , adding to train a successor .    

3)  To be customer conscious

        -  It is necessary  to have a  power for catching customer’s mind toword 

           tradition , and to find and propose a new way of usage .

                                                                                                        ( Bib. No.2 )

4.  The meaning and roles of life renovation

    A new trend that supports trational handicrafts is discussed in this section aproaching  issues described in former sections .  Depending on the maturity of Japan economics in these days ,   relation between production and life is facing to a new stage .   Life renovation where a consumer makes efforts  to improve the quality of life actively  involving  itself to hobby or applied arts has taken off .  

    This  may be an “ artistic  life “  suggested  by J. Rasskin more than one century ago ,  and also be the “ socialized life “ proposed and performed by the auther as an advanced and modernized form of an artistic life .     

   As a result of this phenomenon , a drastic change of industries is required .

· 

4.1  Artistic life

     <  J.Russkin (1819-1900 : UK)  pointed the true wealth is not only evaluated by moneytary value but  to be existed with in the state where life germinates and liven in natural beauty .   Artistic life was ideal life drawn by Russkin .   It  is diffined by not only the property and service for life to be artistical but  people to enjoy artistical beauty all over the daily life .   J.Russkin called those  “ intrinsic value“ , genuine artistic culture , natural environment and the value to be generated from these . >      (Bib. No.3)



     The Japanease traditional handcrafts have been making the best use of natural materials and realizing the beauty and use extracted from these . Therefore ,  those have been putting into practice the manual work for a long time serving intrinsic value as pointed by Russkin  .    And , life making the best use of these works can be called artistic life .  This means the life culture of  Edo era before the Meiji era had held a factor of artistic life .    

    But , until period of highly developed economics era from the Meiji era (about 1900-1975)  , economics-centred society had been continued , and traditional handcrafts had been defined with forgetting artistic life in this period .   However  , at the late 1970’s  as  the end of highly developing ,   pablic opinions  raised as though not to obtain satisfaction and fullness of life by the rich of things only .  And , the tendancy to request earnestly “ rich of  heart“  had been enlarged rapidly .  For example , according to the results of investigation about the requirement for curriculum of the life long learning inJapan ,  the rate of requiring the non practical curriculum like culture and entertainment was in excess of practical one like job training at 1975 .  ( Bib. No.4)  

    Therefor , it is said that the tendancy of mind for life is shifting to the cultural or artistic .  Inspite of this , as shown in the section 2 where the supporting policy of MITI seems to be not sufficient in efectiveness ,   it is difficult to think artistic life is major within a daily life .    When touching URUSI crafts relating the auther’s hobby , intrinsic value and beauty of them can be believed , and  rich of heart can be  felt .   It is sure that a considerable sum of people come to an exhibition and buy works .    

    The auther’s  collection of handicraft items are used effectively as follows .  They are used not only in the collector’s  daily-life  but  used at a specific occasion and/or at  a  home party inviting friends and fellows ,  sharing the value of collected .

“ The events “  like an interchange , an encounter , and a learning make the life rich and high-level .    Also , it may be a pleasure to learn from  spcialists  instead of study by oneself and to collaborate with them .   These are relating  to the next section : “ socialized life “ . 

· 

4.2   Socialized life

     Through artistic life , the culture part is getting priority according to pursue the pleasure of life and the quality of life , and  an  intellectual relation among individuals and many social  elements are increasing . 

    Such a tendancy becomes  stronger when some one joins by oneself to manual work including crafts and/or apllied arts , or to activity of music , dance and so on . 

This phenomenon is defined as “ socialized life “ .   

   If the span and quality of activitied in a learning , relation with social matters like exhibition and sales ,  an interchange with rocal tool-makers , an interchange with rocal people  , nature-preservation to keep material , and an information radiation with the Internet  is spread , then  the socialization of life  is become deeper or extended .   ( See Fig.1 )

·                                      < Socialized life >

· 

               learning , exhibision/sale , information radiation

               producting districts , tools makers , materials

               regional/international interchange

·                         

                                                                  Networking

                Nature-preservation               Interdipendence

·  

·                                          <Artistic life >                  Fig.1 Extention of life renovation

                                                            by Russkin                                 (An example )

      With the scheme of life renovation  where high quality is required , revitalization of culture and economics will be developed .  Therefore , this kind of activity may be considerd as an  added  value and it can be a social resourse for coming new era .

· 

4.3  Initiative principles and their inpacts

       There are three elements in socialized life , to be initiatives of life and supply .

(1)  To be required a high intellectual level of consumers : Perceptibility

         ( open-mind , collaboration  , learning , volunteer , nature-preservation )

(2)  To be highten a level of intellectual requirement for things : Evaluatability 

        ( intrinsic value , beauty and use of things )

(3)  To be highten and spread the tempo and quality of intellectual interchange :  

       Expressionability

        ( communication , interchange )

     These perceptibility , evaluatability and expressionability can be initiative principles of socialized life . 

     In this manner , it is necessary for consummers in a socialized life to get new abilities .  As a result , these principles provide impacts to supply system and how the industries should be . 

· 

5.  The reconstruction of regional industries conducted by value-initiative philosophy 

    When  the movement to pursue intrinsic value is disclosed by the life renovation  at the industry sector  ,  those will be much important to propose tools and goods for being rich of contemporary  life and to generate a movement for making the best use of things in contemporary life .

    And , the requirement to create a new value with collaboration between users and makers , should be appeared .   Therefore , it will be a problem how to apply the traditional technology to contemporary life with keeping the regional characteristics or identity .    The important points of thinking and realizing a new  value-initiative industry  are technologies ,  a field for value creation , and collaboration system . 



5.1  The modernaization of traditional technologies    

   If the regional individuality or identity  is considered as a competitive factor ,  it is necessary for inheritance of handicrafts to improve and to think hard the traditional technology for creating works to cope with the contemporary life .  There are more than thirty feilds in traditional handicrafs and about two handred  rocal production districts are registered in Japan .  Therefore , it is very difficult to list up and analyze the all kinds of technologies among traditional handicrafts in Japan .

   In this section , URUSI ware which the auther is involved as a hobbyist is discussed .  The discussion is made comparing the technologyical difference between mass-production and traditinal handicrafts . With analization of production process , technologies “to be remaind “ ,   “to be abondond “ , and “ to be improved “  for the future of traditional handicrafts are extracted and the universalization for modernizing traditional technology is tried . 

     Table-1 shows the comparison of technologies in URUSI ware and analyzes   merits and demerits of the  tipical traditional handicrafts .  Obviously ,  the merits should be utilized at maxmam and the demerits should be improved . 



· Table-1  The technological comparison of URUSI ware

Iems                     Massproduction   Traditional                Merits                  Demerits

Base materials    Plastic                  Natural wood       Quality                   Cost

                             Powdered wood                                   Environment

Base forming       Ejection                Wood lathe             Small quantity          Productivity

Under coting            Non                 Cloth                         Durability                  Productivity

                                                          Paste coting 

Painting method   Spray                 Brush                        Freedum                    Productivity 

Painting                Plasticized          URUSI                  Durability                 Not colorful

      materials                    liquid                                      Quality,Beauty

  Decoration          Printing              Gold leaf                Artisty                      Productivity

                                                           Incised                   Culture

                                                           Grain of wood        Rare value

  Process                Automation     Divided  the work   Skilled technique     Productivity

                                                                                         Quality

  Design                 Uniform             Regional identity    Artistic                  Classic

  Learning              Manual             Training                 Master                   Successor


    Table-2 classifies how to  manage the technological modernization using universal expression without technologically specific terms .   In the consequence , Table -2  can be recognized as a general ideas  for  modernized traditional handicrafts where how to manage and approach the technologies for all kinds of traditional handicrafts , is extracted with consideration of culture and natural environment . 



· Table-2  The summary of technology and its future approach

· 

Treatment class           Technological items                Noting and improving points                 

To be remaind            Make the best use                   Transfer the value easier

                                               of  intrinsic value

                                     Artistry                                    Classified with purposes     

                                     Cultural , Environmental       Paid attention more

                                                                                                          in the future

To be abandoned      Too much duarability              Several to single generation      

· ( Selective )          Stick to delicacy                                Daily appliances with good sense

                                     Classical design                       Alliance with contemporary 

                                                                                                                           designer

                                                                                       User’s design conscious

                                     Adhesion to devided work       Productivity improvement

                                     Closed society of tradition       Generation change of leaders 

                                     Too much competition             To appeal manual work 

                                         against massproduction                         with confidence

To be improved          < The interesting points >        < Concept >

                                     Much variety and                     Studio crafts 

                                        less quantity production

                                     Expression  for concept           Design for material

                                                                                                               transparency

                                     Improvement in to be              Improving points above : 

                                                        abandoned                                             selective

                                     Materials                                 Under going , should be improved

   Consciousness          Usage and roles of                  Daily life : from art

               change                     traditional ware                                   to be practical

                                     The change in                         Luck of efforts 

·                                   user’s consciousness                         within supplier side

· 

5.2  Studio crafts 

     It  is the process itself to distinguish a characteristic of production method .   To cope with the artistic life and to promise the future of producting valuable things ,  a new producting  process with value added creation and high productivity is required ,  where neither  mass-production nor traditional way to devided the work is utilized .  

    This is the style of “ studio crafts “ which has been disclosing little by little recently .    The major feature of  “ studio crafts “   is to manage  basically the full process of manual works by one-man style .  

     For example , manual works are made at a studio or an atelier as follows .

· (1)  A professional craft  person manages the hole process not only to create the

·      works but to make a high end practical goods on an order . 

· (2)  A craft person who is involved in divided the work learns the remain 

·      process , creates his own works , and sets them in distribution routes .

· (3)  A hobbyist who is learning  traditional handicrafts produces works and 

·      transfers them to acquaintances and/or sales them at an exhibition .

    In these cases , following advantage based on individual activity at studio space is pointed out . 



     -  It becomes easy to interchange a user and a maker : Relation to know who is a

        maker

· -  There is a freedom in designing and a maker’s  sense of values can be easy to

·     express . 

       -  The responsibility  for the works becomes clear .

       -  To be a chance realizing one’s dream .

       -  The improvement of productivity can be achieved .  

     The space  where value creation can be achieved in different form from conventional one supports a  new possibility of contemporary crafts .   This is a basic concept of studio crafts . 

· 

5.3   The importance of networking for contemporary crafts 

    The studio crafts described  in the former section have weak points because of individuality  basis .  Especially , weak points on speaking about materials or tools and supporting them , and on marketing works are problems to be overcome .   

    The followings are some systematic human-centered approach  to overcome the problems .    

      -  Collaboration  among craft persons 

      -  Coming into existence of coordinators or catalysts and NPO  for supporting

         activities of  craft persons

      -  Mutual learning relation among makers and users ( detail should be discussed)

      -  Promotion to make the best use of Internet for linkage in socialized life .   

    This kind of approach  can be called  “ a networking for contemporary crafts  to amplify a wisdom “ . 

· 

6.  A paradigm  shift to life centredness and full emotion society 

      In this section , social issues to provide  a new and clarified flow of life , production and culture are discussed .  

6.1  The essence of a paradigm shift 

    It can be advised for well balanced economical development with culture and natural environment that not only the consciousness of consumer is renovated but  how deeply the supplier and the administration can recognize the paradigm shift .   Three issues about  the paradigm shift for life centredness may be pointed out as follows .



1)  To establish a learning system in a broad sense , which reforms the society to

     culture-centred one :

    With manual works like traditional handicraft workshops to cope with life renovation ,   it was described above that reformation of value creating space based on the learning and collaboration  among craft people at the studio consisted of individual craft persons  has been important .  

    Depending on this view ,  combining manual works to  information business and life-care business , and organizing a learning system in a broad sense , which can be a triangle for chaining values , means an aproach reforming the structure business and industries of giving a priority to cultural value .



2)  The cultural inheritance at home :

    If the cultural inheritance should be done by cultivation of a sense of values based on cultural experiences , it is very important that a parent make the children to have primitive cultural experience at home .   Fortunately , artistic life offers a scheme to make this possible . 

   Some culture is created and propagated by human beeings , and  a media which transports the the culture is “ Things ”  evaluated and used by people .   Therefore , it is helpful to inheritance of the culture that the genuine things  is made the best use at the every scene of life ,  and the intrinsic value of things is extracted effectively .

                             

3)  Investment policy for reconstructing cultural infrastructure :

    This item is relating to a social and tax policy about cultural investments .  The weight for social investment policy is shifting from material and energy resources to information resouce infrastructure .   Fathermore , at the same time , social investment and improvement should be wrestled with the cultural infrastructure for artistic life and socialized life . 

    Also, it is recomended as an effective procedure to revitalize economics in Japan that the tax system for individual investment which is made based on the individual sense of value at the scenes of life mentioned above should  be taken into considerration .  

6.2  The concept of “ Full emotion “

    The concept of  “Zero emission “  in the economic and/or life activities for sustainable development exists as an approach to improve the earth environment .

Here , balancing with this , the concept of  “ Full emotion “  where artistic life and socialized life described above is considered as the expression for rather emotional side of human being , is proposed to construct and to vitalize the human centred society .   

     This is an essence of the paradigm shift for life centredness , and the “ Full”   compensates the “ Zero “  phicologically  which is suppressive expression in social activities .   

· 

6.3   Regional resource-management and regional planning 

    As an essence of regional planning , the realization of regional society ballanced with “ Zero emission and Full emotion “  where social resources like  industries , culture , and natural emvironment are well managed and integrated with collaboration among consumers and suppliers .  

    But , the management for these kinds of complexed integration process is very difficult by an intension only .   It can be made by utilizing  the human being’s function for organic integration with  its  sence of values .   This  is considered as an  interesting phase which shows the importance of human centredness . 

· 

7.  Conclusion

    In this paper , the realization of qualified life is asked for manual works to make the best use of intrinsic value of materials , and asked for relating artistic life  and/or socialized life .    It  is pointed out that qualified life not only causes life renovation but also contributes to development of regional industries and culture .   In the other word , life renovation means a creation of new formation of industries consisted of modernized manual works and related business , conducted by regional life culture and harmonized with natural environment .   

     This kind of status where breakthrough against mass-production is made , can be called  “ Post-automation era “  which should be realized with “ the combination of   Zero emission and Full emotion “  proposed in this paper ” .     

    The activities related with regional industries , culture  and preservation of natural environment ,  are integrated through the human being’s  function for organic integration and through the process of meeting and interchange , targetting the new era with a paradigm shift .  There is a state of creating values for the regional citizen’s  satisfaction and this is considered the principle of  regional  planning .

· 

    Beside this conclusion , new issues about the quality of each action to generate values can be pointed out .    If  traditioinal handicrafts are defined as a regional resource , it may be an important point to manage the resources to cope with the requirements of that period .   And , if the execution of each process for regional planning is considered a management , the quality of value-initiative management may decide the quality of regional planning .

    Therefore , “ The issue for resource management in regional society “ and “ The issue for a methodology to evaluate the total management quality of regional planning “  should be the next research problems . 

· 
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